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A celebration
of thinkers,

| am overjoyed to invite you all to our 45" season

of making music in Vancouver! It is a great honor to
have a place in this incredible community, and to know
that we're bringing joy into your lives. It was important
to make this auspicious year special, so we created
programs featuring works you have been eager to
hear us perform.

The season begins in September with one of the most
beloved works of the 20" century: the tremendously
popular Boléro by Ravel. Other exciting favorites this
season include the immortal Pines of Rome, the Suite
from Bizet's brilliant opera Carmen, and of course
Beethoven's Symphony No. 9, one of the greatest
achievements in the history of classical music. | know
you will enjoy these celebrated masterworks, and

that you will discover some new favorites throughout
the season.

| am thrilled to welcome several truly remarkable guest
musicians to Vancouver; including the greatly acclaimed,
award-winning pianist Antonio Pompa-Baldi who

joins us for our opening concert. In November, we're
honored to have the brilliant Maestra Sarah loannides
conducting the orchestra, in a program that features
violin virtuoso Philippe Quint. April's program includes
Ravel's Piano Concerto for the Left Hand, performed by
internationally renowned pianist Vincent Larderet.

This year's chamber music series is equally exciting,

with the return of our artist-in-residence Orli Shaham
featured in several incredible piano programs, the return
of the popular silent film series, and much more. Our
Evening of Jazz, Young Artist Competition finals, and
other great events will make our 45" year a season

to remember.

After the great success of this summer’s Vancouver
USA Arts & Music Festival, it's even easier to see what
a treasure the Vancouver community is, and | am
tremendously grateful to return to the podium for my
33 year: Thank you for giving us a place to call home
for almost half a century, and for supporting the arts
in your community.
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Salvador Brotons
Music Director & Conductor
Vancouver Symphony Orchestra
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SYMPHONIC SERIES

Maestro Salvador Brotons
proudly welcomes you to the
Vancouver Symphony Orchestra’s
45t anniversary year.

This season, discover that world-
class music belongs to everyone.

VANCOUVER

MIPHON'Y
CHESTRA

Philippe Quint, November Guest Soloist

Generously sponsored by

United Grain Corporation

Skyview Concert Hall

Vancouver, Washington and

VSO Virtual Concert Hall
Saturdays at 7pm / Sundays at 3pm

vancouversymphony.org

Fall

Ravel Bolero

Rachmaninoff’s lyrical and enduring Piano Concerto
No. 2 performed by award-winning pianist Antonio
Pompa-Baldi, alongside Ravel's most famous work
and the 4% Symphony from the brilliant Prokofiev.
September 23-24, 2023

Pines of Rome

You'll be left breathless by Respighi's immortal tone poem,
conducted by special guest Maestra Sarah loannides. And
featuring violin virtuoso Philippe Quint, the haunting
theme from The Red Violin.

November 4-5, 2023

VSO Holiday Pops

Vancouver's favorite holiday event! Everyone will find
something to love in this program of classic holiday
tunes and beloved pops hits. Bring the whole family
for festive fun!

December 9-10, 2023

Winter/Spring

Nielsen Sinfonia Espansiva

Maestro Brotons presents this brilliant work from
Denmark's most prominent composer evoking the joy
of everyday life, and the 2023/24 season'’s Young Artist
Competition gold medalists bring you their winning
selections.

January 20-21, 2024

Mahler’s Fifth Symphony

Experience Alwyn'’s beautiful tribute to a beloved
author alongside Mahler's deeply moving rumination
on the nature of life and death. A program that will
linger with you long after the final notes.

February 24-25, 2024

Left Hand Piano Concerto

Ravel’s thrilling work for one hand will leave you
astounded! Also featuring the first suite drawn from
Bizet's most celebrated opera and Tchaikovsky's
balletic 3" Symphony.

April 13-14,2024

Beethoven’s Ninth Symphony

Ode to Joy! Beethoven's final symphony and one

of the supreme achievements in the history of music.
An experience you'll never forget.

June 1-2, 2024

Greetings!

Welcome to the 2023/24 season of the Vancouver
Symphony Orchestra. This year marks the Symphony’s
45% season, and Maestro Salvador Brotons’ 33
season leading the VSO

It is a privilege to have a world-class organization

like the VSO call Vancouver home, and we're grateful
that we have been able to host such a pillar of culture
over four decades!

The VSO has been an integral part of our community,
and we look forward to the Symphony continuing to
perform and inspire us for many years to come.

It serves many thousands of individuals each year
through its concert and chamber series, local Young
Artists annual competition, educational and community
engagement efforts. VSO is changing lives through music.

The VSO, once again, filled Esther Short Park when
they performed in the Vancouver USA Arts and Music
Festival this summer. Look at the photos to see the
smiles of little ones in their summer outfits and some
of our older souls dancing!

It's always a treat to sit in the back rows, calm down
from a busy week of work and household chores and
lose ourselves in the joy of music. The VSO is building
a legacy of leaders through music, education and
community partnerships. Indeed, this promises to

be an exciting experience for all of us. Consider
bringing a friend to the next performance.

VSO is building a legacy of leaders through music,
education and community partnerships. Indeed, this
promises to be an exciting experience for all of us.
Consider bringing a friend to the next performance.

Enjoy the season! Welcome back,Vancouver
Symphony Orchestral
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Anne McEnerny-Ogle,
Mayor, City of Vancouver
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SPECIAL EVENTS

Young Artist Competition

29™ Annual Young Artist Competition Finals
First Presbyterian Church
October 15,2023 / 2pm

Young musicians from across the country compete
in three categories for the chance to win up to
$5000 and two performances with the Vancouver
Symphony Orchestra in January 2024. Free and
open to the public!

VSO Evening of Jazz

AC Marriott Vancouver
March 23,2024

Join us for an incredible night of swinging jazz
music, delicious cuisine and drinks featuring
fabulous musical guests Ken Peplowski, Diego
Figueiredo, and Ehud Asherie.

2" Annual Vancouver USA Arts &
Music Festival

Downtown Vancouver
August 2-4,2024

The VSO and the City of Vancouver present the
second annual Vancouver Arts & Music Festival,
featuring local performers, artists and vendors,

family activities, and incredible guest musicians.

Free to all!

Visit vancouversymphony.org for more
information and tickets for these events
when they go on sale.
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Time for Three at the Vancouver Arts and Music Festival, August 2023.
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Orli Shaham, VSO Artist-in-Residence

Generously sponsored by

Oregon Public Broadcasting

Kiggins Theatre &
First Presbyterian Church

vancouversymphony.org

Fall

Piano Extravaganza

A staple of our chamber music series! Dr. Michael Liu

presents a program highlighting the greatest works for

the classical keyboard.
October 22, 2023
First Presbyterian Church

Back to the Movies: Nosferatu (1922)
The original horror masterpiece and first film adaptation
of Bram Stoker's Dracula.With live accompaniment.
November 16, 2023

Kiggins Theatre

20th Century Gems featuring
Orli Shaham

Shostakovich, Poulenc and more, performed
by VSO soloists and Orli Shaham.
December 13, 2023

First Presbyterian Church

Winter/Spring

Back to the Movies: 7th Heaven (1927)
This dramatic wartime romance won star Janet
Gaynor the first Academy Award for Best Actress
in 1929.With live accompaniment.

January 25, 2024

Kiggins Theatre

Woodwind Serenades

Mozart and Dvordk’s brilliant works for winds in
a program featuring VSO soloists and conducted
by Maestro Ken Selden.

March 10, 2024

First Presbyterian Church

Back to the Movies: The Kid (1921)
Charlie Chaplin's heartwarming and hilarious story of
a kind pauper and an orphan boy. One of the greatest
films of the silent eral With live accompaniment.
April 25, 2024

Kiggins Theatre

Classical Keys featuring Orli Shaham
Orli Shaham will conduct from the piano in this
thrilling program that includes classical-era masters
Haydn and Mozart.

May 19, 2024

First Presbyterian Church

The occasion of the 45" season of the Vancouver
Symphony Orchestra is a time to look back with
appreciation, as well as to look forward with
excitement about our future. Many years ago, a

group of community leaders took it upon themselves
to promote and support the VSO. On numerous
occasions, they would personally fund a concert to
make sure that the “show would go on.” Forty-five
years later, we are grateful that the VSO is stable, and
able to use major donor gifts to enhance our outreach
and impact in the community. Thanks to loyal ticket
purchasers and a donor base of approximately 1,000
individuals, foundations and companies, the VSO is
firmly committed to being the leader in bringing music
into the lives of every member of the community.

We are proud to have partnered this summer

with the City of Vancouver to present the inaugural
Vancouver Arts & Music Festival and were honored to
see such a large and enthusiastic audience for the three
VSO performances that concluded each day's activities.

We will also continue to bring world-class artists to
join our world-class orchestra.

The VSO is committed to expanding our education
initiative to host children’s concerts, and to bring

more musicians into the schools, to senior facilities
and businesses. We will offer opportunities for master
classes to aspiring musicians and make our music
accessible to everyone by offering discounts to anyone
who has a financial barrier to embracing our music.

Please let us know if you would like to get involved
with the VSO.We are looking to a new generation of
community leaders to make music accessible to all.

Thank you again to our past donors and current
donors who allow the VSO to grow!

Igor Shakhman
Chief Executive Officer
Vancouver Symphony Orchestra

COMMUNITY EDUCATION

As part of our mission, the VSO is
committed to more fully immersing
the community with music through
Community Education. This fiscal year,
the VSO currently plans to:

Host concerts exclusively for school-aged
children in local school districts

Send groups of musicians into the schools
to perform for music classes and bands

Hold pre-scheduled master classes for
high-performing student musicians

Send groups of musicians into workplaces
and assisted living facilities

Host pre-concert talks with musicians and the
conductor before every symphonic concert

Offer periodic talks by VSO musicians and
guest performers

Offer regular podcast interviews throughout
the season

Host the Young Artist Competition
(Finals on October |5 at First Presbyterian
Church)

Perform throughout the Vancouver USA
Arts & Music Festival

Your support allows the VSO to expand its
educational outreach!
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gravitate

The 10X liftoff

Make a goal of 10Xing your revenue this year and unlock the power of
performance advertising.

Join a result-driven team who is solely focused on your marketing ROI.

Gravitate has been partnering with local businesses in Vancouver, WA since
1999. You'll receive more value in the first month than most agencies give you
by month six.

We work in renewable 3-month sprints so no long-term contracts tying down
your budget. Plus, we're probably the only agency to guarantee our work.
Who else can say that?!

Book a call today with a specialist to get all the details. (888) 217-9502
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SEPTEMBER 23-24, 2023

Ravel
Bolero

Skyview Concert Hall,Vancouver, WA

Salvador Brotons, Conductor

Concerto No. 2 in C minor for Piano
and Orchestra, Op. | 8*
Sergey Rachmaninoff (1873-1943)

Moderato

Adagio sostenuto

Allegro scherzando
*Antonio Pompa-Baldi, piano

Intermission

Symphony No. 4 in C Major, Op. 47
(original version, 1930)
Sergey Prokofiev (1891-1953)

Andante assai— Allegro eroico
Andante tranquillo

Moderato, quasi allegretto
Allegro risoluto

Boléro
Maurice Ravel (1875-1937)

Season Sponsors

The M. ). Murdock Charitable Trust * Realvest Corporation

United Grain Corporation ¢ The Kuni Foundation * Oregon Public Broadcasting
The AC Hotel Mariott * The Columbian ¢ Columbia Credit Union
Gravitate * PeaceHealth Southwest Medical Center ¢ All Classical Portland
Dick Hannah * Michelle’s Piano Co « Steinway & Sons

Pacific Office Automation * The VIC

Antonio Pompa-Baldi | Piano

Born and raised in Foggia, Italy, Antonio Pompa-Baldi
won the Cleveland International Piano Competition
in 1999 and embarked on a career that continues

to extend across five continents.

A top prize winner at the 1998 Marguerite Long-
Jacques Thibaud Competition of Paris, France,
Antonio Pompa-Baldi also won a silver medal at the
2001 Van Cliburn International Piano Competition.

Mr. Pompa-Baldi appears at the world’s major
concert venues including New York’s Carnegie
Hall, Cleveland’s Severance Hall, Milan’s Sala Verdi,
Boston’s Symphony Hall, Shanghai’s Grand Theatre,
and Paris’ Salle Pleyel, to name a few.

He has collaborated with leading conductors including
Hans Graf, James Conlon, Miguel Harth-Bedoya,
Theodore Kuchar, Benjamin Zander, Louis Lane, and
Keith Lockhart. He has performed with ensembles
and colleagues such as Takacs String Quartet, Alison
Balsom, Sharon Robinson, and principals of the
Cleveland Orchestra, Dallas Symphony, and New
York Philharmonic, among others.

In 2019, he was a returning guest at the third edition of the
Lang Lang International Piano Festival in Shenzhen, China,
continued his honorary guest professorship at the Beijing
China Conservatory, and was named honorary professor at
the Shenyang Conservatory of Music. Among the stops on
his tours, he performed inVienna (Austria), Malaga (Spain),
Nancy (France), New York, and throughout China (Beijing,
Shenzhen, Hangzhou, Dalian, and Guangzhou).

Mr. Pompa-Baldi has recorded over 30 CDs to date,

for various labels including Harmonia Mundi, Steinway,
TwoPianists, Azica, Brilliants, and Centaur Records. Among
them, the complete piano and chamber music works of
Grieg, the Josef Rheinberger Piano Sonatas, the complete
Hummel Piano Sonatas, and CDs dedicated to Brahms,
Schumann, Liszt, Respighi, Roberto Piana, and Rachmaninoff.

For the Steinway label, Pompa-Baldi recorded a disc of songs
by Francis Poulenc and Edith Piaf, arranged for solo piano, to
commemorate the 50th year of the passing of both French
musical icons, as well as a CD titled “Napoli”, which features
new piano versions of famous Neapolitan songs. His latest
releases feature Concertos forViolin, Piano and Orchestra
by Mendelssohn (Brilliant Classics), Haydn, and Hummel
(Centaur Records).

Pompa-Baldi is on the Piano Faculty of the Cleveland
Institute of Music. His students have been prizewinners in
important competitions such as Marguerite Long, Hitton
Head, Isang Yun, and Gina Bachauer. He is regularly invited
to teach masterclasses in countless Universities, Music
Schools, and Festivals in the US and all over the world.

In 2015, Pompa-Baldi founded the Todi International Music
Masters festival, of which he is Artistic Director and Faculty
Member: This summer festival takes place every August in
the beau tiful Italian town of Todi. It features |5 concerts in
I'5 days, with internationally renowned faculty members,
and students from all over the world.
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To open our season, the Vancouver Symphony Orchestra
welcomes [talian pianist Antonio Pompa-Baldi, featured

in one of the monuments of Romantic piano literature,
Rachmaninov's Second Piano Concerto.We then turn

to Prokofiev's compact Fourth Symphony, heard here in
in its original (1930) version. Our finale is Ravel's great
masterpiece of orchestral scoring, Boléro.

PROGRAM NOTES

Sergey Rachmaninoff
(1873-1943)

Concerto No. 2 in C minor
for Piano and Orchestra,
Op. 18

Rachmaninoff's Second Piano Concerto was composed in
1900-1901, and was performed for the first time on October
14, 1901, by the Moscow Philharmonic Society, with the
composer at the piano. Duration 33:00.

In the years prior to 1900, Rachmaninoff was at the lowest
point in his musical career and personal life. His Memoirs
describe the crushing self-doubt and apathy that ruled his
life after a disastrous premiere performance of his first
symphony in St. Petersburg in 1897. He considered giving up
composition, and according to the Memoirs:“| did nothing
and found no pleasure in anything. Half my days were spent
lying on a couch and sighing over my ruined life.” Even a
highly successful tour to London, where he performed

his first piano concerto with the London Philharmonic
Orchestra, did not break this prolonged bout of depression.
[t was not until 1900, when his relatives sent Rachmaninoff
to a hypnotist, Dr. Nikolai Dahl, that the depression broke.
The composer had promised during his London tour to
provide a second piano concerto for a return engagement
but had given up the effort. Rachmaninoff described the
many sessions with Dr. Dahl where he would “lay half
asleep” while the doctor planted suggestions in his mind
about his ability to write the concerto.The Concerto No.2
quickly began to take shape, and the last two movements
were ready to be performed at a Moscow charity concert
in December of 1900, where the audience was wildly
enthusiastic. His confidence restored, Rachmaninoff
completed in quick succession the Op. |17 suite for two
pianos and the opening movement of the concerto.When
the Concerto No.2 was published in 1901, it was gratefully
dedicated to “Monsieur N. Dahl.”

The first movement (Moderato) opens with piano chords
that lead into the first theme: a thoroughly Russian melody
decorated by piano filigree. After a very broad presentation
of this first theme, the piano is left exposed to play the
lyrical second theme.The development is mainly concerned
with the first theme: it is fragmented among the sections

of the orchestra, supporting increasingly flashy writing in
the piano. Near the end the end of the development, the
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piano introduces a march-like figure that carries into the
somewhat varied recapitulation.

After a chromatic introduction, the piano begins the second
movement (Adagio sostenuto) with a triplet that continues

beneath the presentation of the main theme by the clarinet.

(This melody will also be recognizable to those of us of a
certain age as a rather syrupy 1970s pop song.) The soloist
and orchestra then trade roles: the piano plays the theme,
while the woodwinds and strings pick up the triplet figure.
A central section develops the theme slightly, and a piano
flourish leads into a much more agitated version by strings
and woodwinds. The piano inserts a brilliant cadenza, and
the theme makes one final appearance.

The final movement (Allegro scherzando) begins with
extremely sparse orchestration. However, instruments are
added in quick succession, and brief fortissimo passage
establishes the key. The piano begins with a cadenza,
followed by the re-entrance of the woodwinds and
strings in close rhythmic interplay with the solo line. The
first theme is introduced by the soloist and immediately
developed. A brief passage by the soloist leads into the
second theme, which is played by violas and oboe.The
development section introduces new material—a dotted
figure—and both themes return, with further development.
After a brief cadenza, the second theme returns again,
fortissimo for full orchestra, followed by a blazing coda.

Sergey Prokofiev
(1898-1937)

Symphony No. 4 in C Mgjor,
Op. 47 (original version,
1930)

This work was composed in 1929-30. It was premiered on
November 14, 1930, by the Boston Symphony Orchestra,
under the direction of Serge Koussevitsky. Duration 23:00.

The Symphony No. 4 was composed in tandem with
another work, the ballet score The Prodigal Son. Sergei
Diaghilev commissioned this ballet, loosely based upon the
Biblical parable, in 1928, for the Ballets Russe. As Prokofiev
was working on The Prodigal Son, he found that some of
the themes he was creating did not work well in the ballet
score, and he began a symphony where he could make

use of these musical ideas.When he finished work on
the symphony, there were many musical ideas shared by
the two scores, but only the symphony's scherzo matches
directly with the music from the ballet.

The symphony was completed while Prokofiev was on

an extended concert tour of America in early 1930. By
then, it had a commission: conductor Serge Koussevitsky
had asked for a work to celebrate the Boston Symphony
Orchestra’s 50th anniversary, and Prokofiev offered the
fourth symphony. Koussevitsky had been generous to the
composer in many ways over the years, but they clashed
over this commission.When he found out about the
symphony's relationship with The Prodigal Son, Koussevitsky
questioned how much of the symphony might be
“derivative.” Prokofiev—who could be prickly and had

no lack of ego—was particularly angry about the $1000
fee Koussevitsky had offered, writing:“For one thousand
dollars you can order a symphony from [Filip] Lazar or
[Alexandre] Tansman, but | find it awkward to accept such
a commission. Prokofiev is paid three to five thousand for
a symphony, or even for the right to announce that ‘we've
commissioned it from him.”" In the end, Prokofiev accepted

$1000; he allowed the BSO the right to premiere the work,

but not to claim it as a commission. He left the United
States in March 1930 and did not return for the premiere
in November.

There is a postscript to the story of the fourth symphony.
In 1947, as he was finishing his sixth symphony, Prokofiev
returned to the fourth and revised the score. In the end,
his work on the 1930 symphony was much more than a
“revision,” This new version was substantially longer and so
thoroughly recomposed that Prokofiev gave it an entirely
new opus number (Op. | 12). Both versions are performed
by orchestras today.

At the time he was working on The Prodigal Son and the
Symphony No. 4, Prokofiev was beginning to consider a
return to the Soviet Union and had already made some
concert tours there. (He had fled after the Russian
Revolution in 1917 and would return permanently in
1936.) At least partly with Soviet ideas about music in
mind, Prokofiev turned to what he described as a “new
simplicity” in works of the early 1930s.This is heard clearly
in the focus on melody and straightforward style of the
fourth symphony.

The symphony opens with a slow introduction (Andante
assai) that is simplicity itself: a relaxed woodwind line

presented against an uncomplicated string background.
After a brief rise in tension, a timpani stroke announces
the beginning of the movement's main body (Allegro eroico).
This is set in sonata form and develops two main themes.
The first is a strident, “heroic” idea announced by the brass,
and the second is a more tranquil melody introduced

by solo flute and clarinet. An angry trombone statement
opens the turbulent development section. The movement
ends with a short recapitulation of the main themes, and

a rousing coda. The slow movement (Andante tranquillo)

is tied together by statements of a serene main idea

played by woodwinds. This alternates with two contrasting
episodes, the first of which includes a solemn line played
by tuba and basses and a lyrical idea from the clarinet. The
second episode is more tragic, rising to a climax before a
return to the main theme.

In the relaxed scherzo (Moderato, quasi allegretto),
Prokofiev lifted two sections from the ballet score
relatively intact, though they are rescored and blended
with new material. Both of them are from the Prodigal
Son's encounter with the ballet's female lead, the Siren. It
opens with a gentle winding theme that accompanies their

PROGRAM NOTES

meeting. The slightly more forceful music in the second
half is from their passionate duet. The last movement
(Allegro risoluto) opens with a pair of ideas: a rambunctious
opening and a more flowing melody heard soon after in
the tuba and low strings. (This melody is used in the ballet
to represent the Prodigal himself)) The clarinet introduces
a lyrical new idea, and all of this material is developed and
combined. In the end it is the exuberant mood of the
opening that dominates.

Maurice Ravel
(1875-1937)

Boléro

Ravel composed this work in 1928, and its premiere was at
the Paris Opéra on November 22, 1928. Duration 17:00.
Boléro is one of the later works of Ravel, and his most
popular: In fact, Boléro is one of those pieces that is so

Kuni

Foundation

POWERING POTENTIAL

The arts are vital to thriving communities and
The Kuni Foundation is honored to support the
Vancouver Symphony Orchestra
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popular that it risks being a cliché. It has been used in
movies—perhaps most famously in a memorable scene

in the otherwise forgettable 1979 film | 0—television,
advertising, and figure skating: usually to suggest something
languorous and sexy. But the work Ravel called his “only
masterpiece” remains as exciting and musically satisfying as it
was in its first performance in 1928.

Boléro was written as a ballet score for dancer Ida
Rubinstein. Her ballet, a solo dance set in a Spanish tavern,
called for a Spanish idiom, and she originally suggested a
transcription of pieces from Iberia by Isaac Albéniz. This
proved to be impossible due to copyright restrictions, and
instead Ravel produced an entirely new and innovative score
based on a stylized boléro rhythm—a folk dance of southern
Spain.The ballet production was successful, but Boléro
proved to be phenomenally popular as a concert work, and
it was promptly performed across Europe and America.

Not everyone liked it—one American critic called it “..the
most insolent monstrosity ever perpetrated in the history of
music. From the beginning to the end of its 339 measures,

it is simply the incredible repetition of a single rhythm....

and above it is the blatant recurrence of an overwhelmingly
vulgar cabaret tune” Ravel was shocked by the strong
reactions—negative and positive—to the piece, and in 1931,
wrote a letter to the London Daily Telegraph explaining his
intentions:

“l am particularly anxious that there should be no
misunderstanding as to my Boléro. It is an experiment in
a very special and limited direction, and it should not be
suspected of aiming at achieving anything different from,
or anything more than it actually does achieve. Before
the first performance, | issued a warning to the effect
that what | had written was a piece lasting seventeen

minutes and consisting wholly of orchestral texture
without music—of one long, very gradual crescendo.
There are no contrasts, and there is practically no
invention except in the plan and the manner of the
execution. The themes are impersonal—folk tunes of
the usual Spanish-Arabian kind. Whatever may have been
said to the contrary, the orchestral treatment is simple
and straightforward throughout, without the slightest
attempt at virtuosity... | have done exactly what | have set
out to do, and it is for listeners to take it or leave it

Ravel's odd statement that Boléro is “without music probably
refers to its completely original form: there is none of the
usual thematic development or sectional repetitions—there
is simply a constantly-repeated two-part theme. There are
also no changes in harmony in the traditional sense: the
harmony is an unwavering C Major for the first fifteen
minutes of the piece. The piece is instead a constantly
evolving orchestration, changing the color and gradually
adding all of the instruments of an expanded orchestra that
includes such unusual timbres as piccolo trumpet, oboe
d'amore, and three saxophones. Underlying all of this is the
unchanging boléro rhythm played by pizzicato strings and
single snare drum—in fact, one of the most challenging
percussion parts in the orchestral literature! The two parts
of the theme—each repeated in the form AABB—reappear
some eighteen times over the course of the piece. There is a
kind of inexorable growth until the very end, when without
warning, the harmony abruptly changes to E Major This
seems to have been Ravel's way of breaking the tremendous
momentum of the piece—by this point it has reached
critical mass, and the end is not a traditional coda, but more
a kind of exhausted collapse.
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Thank You VSO Volunteers!

The VSO thanks its many volunteers and
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success of this organization.
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The rich, unmistakable and unrivaled sound, incomparable
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tone, and pristine touch of STEINWAY pianos has inspired

pianists of all levels for over 160 years.
ACHOTEL BY MARRIOTT VANCOUVER WATERFRONT — VANCOUVER, WASHINGTON

Opened in June 2022 and located in the new Terminal 1 develop-
ment on the banks of the mighty Columbia River, the hotel embod-
ies purposeful design and signature moments. The AC Hotel by Mar-
riott Vancouver Waterfront has stunning views and guest rooms that
are thoughtfully designed to maximize openness. The AC Lounge
offers chef-crafted, delightful meals and unique signature cocktails.
Meet and greet in the flexible, cutting edge event space creating
unforgettable memories.

www.marriott.com/pdxac (360) 993-8895

Elevated luxury with warm hospitality. Experience the Cannery
Pier Hotel & Spa, a reimagined hotel strategically built 600-feet
into the water to showcase the beauty of the Columbia River.
Every room is luxuriously renovated and boasts a private balcony
with sweeping views of the Columbia River. Guests delight in the
complimentary wine reception and morning breakfast and relax in
our spa creating a sense of place for all visitors.

www.cannerypierhotel.com (503) 325-4996

SURFSAND RESORT — CANNON BEACH, OREGON

With the Pacific Ocean at our doorstep and extraordinary
views of Haystack Rock, the Surfsand Resort makes space for
you to choose how you want to unwind and explore the North
Oregon Coast. From flying a kite with help from our kite con-
cierge to s’mores around a bonfire; from a sound sleep in a
luxurious bed to fresh, mouthwatering PNW cuisine, we create
unforgettable experiences that bring you back, year after

year. R N ' VISIT THE NEW STEINWAY & SONS
www.surfsand.com (503) 436-2274 SHOWROOM IN LAKE OSWEGQO.

in Vancouver, Washington with hotels in the Northwest and nationwide. Investment fund offerings
available with rewarding target returns. To inquire about investment opportunities or view our com- oL = = Ik (503) 344.6707
plete hotel portfolio, visit us at: www.vestahospitality.com e g STEINWAY & SONS

DOWNLOAD THE FREE PIANO BUYER,S GUIDE
AT STEINWAYPIANOS-PORTLAND.COM/GUIDE. PORTLAND

385 1ST ST, SUITE 123 | LAKE OSWEGO, OR 97034
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Pines
of
Rome

Skyview Concert Hall,Vancouver, WA

Sarah loannides, Conductor

Overture to “The Wasps”
Ralph Vaughan Williams (1872-1958)

The Red Violin, Chaconne for Violin
and Orchestra*

John Corigliano (b. 1938)

*Philippe Quint, violin

Tzigane*
Maurice Ravel (1875-1937)
*Philippe Quint, violin

Intermission

Prelude to “The Afternoon of a Faun”
Claude Debussy (1862-1918)

The Pines of Rome
Ottorino Respighi (1879-1936)

Pines of the Villa Borghese
Pines near a Catacomb
Pines of the Janiculum
Pines of the Appian Way

Season Sponsors

The M.). Murdock Charitable Trust * Realvest Corporation

United Grain Corporation * The Kuni Foundation * Oregon Public Broadcasting

The AC Hotel Mariott * The Columbian ¢ Columbia Credit Union

Gravitate * PeaceHealth Southwest Medical Center ¢ All Classical Portland

Dick Hannah * Michelle’s Piano Co « Steinway & Sons
Pacific Office Automation ¢ The VIC

Sarah loannides | Conductor

Internationally, loannides has conducted on six
continents with orchestras including the Tonkdinstler,
the Royal Philharmonic, Orchestre Nationale de
Lyon, Malmé Symphony Orchestra, Gothenburg
Symphony, the Flemish Radio, Bilbao Symphony,
and some of the world’s greatest National Youth
Orchestras, including the South African National
Youth Orchestra, Andalusian Youth Orchestra and
the Simon Bolivar Orchestra. The 22/23 Season
includes conducting debuts with the Sarasota
Orchestra, Orchestre Symphonique de Québec, the
Hamilton Philharmonic, Santa Fe Pro Music and the
Vermont Symphony.

Appointed as the first woman to a full-time
conducting position with the Cincinnati Symphony,
she has since conducted extensively in the United

Symphony, Hawai'i Symphony, Louisville Orchestra, North
Carolina Symphony, Rochester Philharmonic, Tulsa and the
Toledo Symphony.

Sarah has conducted and curated over 60 World, North
American and European orchestral premiers, recorded
world premieres with Nordic Chamber Orchestra, Malmé
Symphony and the Royal Philharmonic Orchestra. She has
produced many original videos for live orchestral multimedia
performances and digital productions and was previously an
assistant, production coordination with composer/conductor
Tan Dun.

As Music Director her orchestras have received prestigious
awards including ArtWorks grants for community projects,
commissioning music and films spotlighting current issues.
Equally at home with opera and choral repertoire, she has
led many opera productions and conducted at festivals
worldwide, including the European premiere of Paulus'
The Woodlanders, and Australian & Greek premieres of
Tan Dun's Water Passion after St. Matthew.

Founding Artistic Director of Cascade Conducting &
Composing, now in its 6th year, loannides supports diversity
on the podium through generous scholarships. loannides
continues to conduct high-level students at Yale University,
the Jacobs School of Music and the Curtis Institute of Music.
Appearing as guest speaker and on numerous advisory
boards, she has served as NEA Panelist for the

US Government.

Born in Australia, of Greek and Scottish descent, she was
raised in England, studied at Oxford University, the Guildhall
School and The Juilliard School, earning two Master's
degrees. loannides came to the USA as a Fulbright Scholar
and graduated from The Curtis Institute of Music, a protégé
of the late Otto-Werner Mueller. Married to Scott Hartman,
renowned trombonist, they have three children, including
twins, Elsa and Karl, and Audrey. An avid long-distance
runner Sarah won first place overall woman in the 30k
The Defiance in 2021 and in 2022 qualifying for the Boston
Marathon with an average pace of 8:19.
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Philippe Quint | Violin

One of the most versatile and imaginative artists on the
concert stage today, multiple Grammy Award-nominated
American violinist Philippe Quint is internationally
recognized for his unique approach to classical core
repertoire, championing new music, rediscovering
neglected works and creating a new format of docu-
concert experience; multimedia journeys about lives of
Astor Piazzolla and Charlie Chaplin.”Truly phenomenal”
is how BBC Music Magazine recently described him, also
adding that “Quint’s tonal opulence, generously inflected
with subtle portamentos, sounds like a throwback to the
glory days of Fritz Kreisler”

With an award winning discography of |7 commercial
releases that can be found on Warner Classics, Naxos and
Avanti Classics, Philippe Quint regularly appears with major
orchestras and conductors worldwide at venues ranging
from the Gewandhaus in Leipzig to Carnegie Hall in New
York, while making frequent guest appearances at the

most prestigious festivals including Verbier; Aspen, Colmar,
Hollywood Bowl and Dresden Festspiele.

Quint’s appearances in recent seasons have taken him to
the London Philharmonic, Los Angeles Philharmonic,
Chicago Symphony, Baltimore Symphony, Seattle Symphony,
Detroit Symphony, Indianapolis Symphony, Houston
Symphony, New Jersey Symphony, Minnesota Orchestra,
Bournemouth Symphony, Weimar Staatskapelle, Orchestre
National du Capitole de Toulouse, Royal Liverpool
Philharmonic, Bilbao Orkestra Sinfonikoa, China National
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Symphony, Orpheus Chamber Orchestra, Berlin Komische
Oper Orchestra, Leipzig's MDR performing under the
batons of such renowned conductors such as the late

Kurt Masur, Edo De Waart, Andrew Litton, Tugan Sokhiev,
Ludovic Morlot, James Gaffigan, Carl St. Clair, Michael Stern,
Vladimir Spivakov, Cristian Macelaru, Kristian Jarvi, Krzysztof
Urbanski, Jorge Mester, Jahja Ling, Krzysztof Urbanski, Carlos
Miguel Prieto, Tugan Sokhiev, Tito Munoz, Steven Sloane and
Bramwell Tovey.

Philippe Quint plays the magnificent 1708 “Ruby” Antonio
Stradivari violin on loan to him through the generous efforts
of The Stradivari Society®.

a4

The Vancouver Symphony Orchestra welcomes guest
conductor Sarah loannides, Music Director of Symphony
Tacoma, for these concerts. She will be leading a substantial
program featuring five works, opening with an early
composition by Vaughan Williams, his Overture to “The
Wasps.” Violinist Philippe Quint then joins us for two works,
beginning with The Red Violin, Chaconne forViolin and
Orchestra by John Corigliano: music that later appeared

in his Oscar-winning film score. Mr. Quint is also featured

in a flashy Hungarian-flavored showpiece, Ravel's Tzigane.
The concert ends with two showpieces for the orchestra
itself: Debussy's Impressionist masterwork Prelude to “The
Afternoon of a Faun” and the powerful and picturesque Pines
of Rome by Respighi.

Ralph Vaughan
Williams
(1872-1958)

Overture to
“The Wasps”

Vaughan Williams wrote this work in 1909. It first appeared

as part of the incidental music for a theatrical production in
Cambridge, England on November 26, 1 909.The version heard
here was published in 191 2. Duration 9:00.

IfVaughan Williams was something of a late bloomer,

his reputation was beginning to grow in 1909 when he
was asked to provide incidental music for a Cambridge
University production of The Wasps, the classic political

satire of Aristophanes. By that time, he had completed his
fine “Sea” Symphony and the well-known Fantasia on a
Theme of Thomas Tallis. The original incidental music called
for tenor and baritone soloists, a male chorus, and a small
orchestra. In 1912,Vaughan Williams published an orchestral
suite, of which the overture is most often heard number:
Though the incidental music's vocal parts played the original
role of the chorus in Greek satire, there is nothing self-
consciously archaic or “Greek’ about the music. The style is
Vaughan Williams's own, with the influence of his beloved
English folksong creeping in at every chance, and a touch of
brilliant orchestration that may have owed something to his
studies with Maurice Ravel.

In the original play, first produced in 422 BCE, Athens

is plagued by a host of lawsuits and by those who live

off judicial fees. The chorus is personified as a swarm of
wasps, and Vaughan Williams clearly takes this literally in
the opening bars, with stinging woodwind and string trills.
The main theme is a robust and quick dance tune, which is
eventually combined with a more hymnlike countermelody.
A lengthy contrasting middle section dwells on a broad
triple-meter song. The tempo quickens, and there is a
recapitulation of the opening material, which is eventually
combined with the middle-section theme.

John Corigliano
(b. 1938)

The Red Violin, Chaconne
for Violin and Orchestra

Corigliano composed the Chaconne in 1997, and the piece
was premiered on November 26, 1997, with Joshua Bell
as soloist, by the San Francisco Symphony. This is the first
performance of the work at these concerts. Duration |7:00.

John Corigliano emerged as one of America’s leading
composers in the 1970s, and his works were particularly
prominent in the 1990s and 2000s. The powerful Symphony
No. 1 (1990)—Corigliano’s impassioned response to the
AIDS epidemic—has been recorded twice, and received

a Grammy Award. The Ghosts of Versdilles, certainly one of
the most important operas of the 1990s, was an enormous
success in its Metropolitan Opera productions. His
Symphony No.2 won him the Pulitzer Prize in 2001. He has
served on the faculties of the Juilliard School of Music and

Lehman College, City University of New York.

In 1997, director Francois Girard asked Corigliano to write
a score for The Red Violin. Corigliano was no stranger to
film scoring: his score for the 1980 film Altered States had
received an Academy Award nomination, and he also wrote
a score for Revolution in 1985. (Corigliano would later win
an Academy Award for The Red Violin's score.) The Red
Violin—simply one of the finest films ever made about the
power of music—follows the 300-year history of a famed
violin by the |7th-century master Bussotti. The unique
structure of the movie posed special challenges: it unfolds in
a series of historical chapters, with a linking story from the
present. Corigliano turned to the chaconne, a form popular
when the fictional violin was created, as an organizing
strategy. In an interview shortly before he won his Oscar,
Corigliano noted: “Focusing the entire score on seven
chords was the idea | had. | could use a chaconne, which is
basically a repeated series of chords—and although it's an
early form, it's been used ever since the Baroque into the
present. It also is a form which has a sense of cumulative
power because of not only the repetition of the harmonies,
but the variety of the melodic material above it. So that was
the way | would deal with it. The first thing | wrote was the
seven chords. Then all the thematic material is composed
above those chords, the most important one being Anna’s
theme, the one she hums that becomes the violin's theme.”

The Chaconne heard on this program actually preceded the
film’s release. Corigliano had planned to write a solo piece
from the film score for Joshua Bell (who would also play all
of the violin cues in the film) and scheduled a premiere for
November 1997. Filming was delayed, however. According
to the composer:“Consequently, the concert piece, the
Chaconne, was built just on the materials | had—a good
thing, as it turns out, because | now had the freedom, as
well as the need, to explore the materials to a greater
extent than | might have, had | been expected to condense
an hour's worth of music into a single coherent movement.
Thus, in a curiously backwards way, the film's underscoring
drew much of its inspiration from the concert work..”
Corigliano would eventually rework the film music as
concert music in three other pieces: the virtuoso violin solo
Pope’s Concert (1997), the Suite from “The Red Violin” (1999),
and finally the Violin Concerto “The Red Violin” (2003)—all

of them written for Joshua Bell.

In the Chaconne, Corigliano uses the Barogue form quite
freely. The seven-chord pattern appears from a cloud of
strings at the beginning, heard for the first time in bassoons
and trombones. Though they are not present in every
measure, the chaconne and “Anna’s theme,” the violin's
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haunting signature tune, reemerge in various characters
throughout the piece: sometimes terrifying and angry,
sometimes pensive. Above all of this is a virtuoso showpiece
for the solo part that seems to channel everything from

to the |7th-century masters to Vivaldi to Paganini. There

is sense of inexorability about the chaconne as a form that
Corigliano exploits beautifully in this piece, as it moves
towards a powerful conclusion.

Maurice Ravel
(1875-1937)

Tzigane

Ravel worked on Tzigane for about two years, completing the
initial version for violin and piano in April 1924, while he was
in London. This version was premiered there by Jelly dArani,
violin, and Henri Gil-Marchex, piano, on April 26, 1924. Ravel
completed the orchestral version a few months later, and this
version was premiered in Paris on November 30, | 924, with
d’Arani as soloist. Duration 10:00.

During the early 1920s, Maurice Ravel was in a severe
compositional slump. His spirit and Parisian musical society
had been devastated by World War |, and he was deeply
depressed over the death of his mother. He managed to
complete hisViolin Sonata in 1922, but the years leading

up to this were extremely unproductive. In July of 1922,
Ravel was invited to a private concert where the Hungarian
violinist Jelly d’Arani played the recently completed sonata.
Ravel was entranced by her playing and was particularly
fascinated by her Hungarian musical heritage. He asked her
to play some authentic Gypsy tunes, and eventually the
two stayed together until 5:00 in the morning, discussing
Hungarian music. Tzigane (meaning “Gypsy") was obviously
inspired by this experience, and although it was relatively
slow in coming, it marked the beginning of a new period of
creativity for Ravel.

Ravel's friend, violinist André Polah, who advised him on
technical details of the solo part, wrote that:"Ravel's idea
was to represent a Gypsy serenading a beautiful woman—
real or imaginary—uwith his fiery temperament and with

all the resources of good and bad taste at his command.

In the solo part, Ravel has not only used every known
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technical effect, but has invented some new ones!” Ravel
was particularly adept at absorbing musical influences,

and in Tzigane he creates his own version of Hungarian
music. The work opens with a lengthy and spectacular solo
cadenza that manages to capture the essence of Gypsy
fiddling, together with echoes of the |9th-century violin
virtuoso Niccolé Paganini.When the orchestra finally
enters, it provides a rich, but inobtrusive background to

an ever-more-complicated battery of virtuoso techniques:
rapid harmonics, quadruple stops, and an amazing passage
that calls upon the player to play pizzicatti with the left hand
in the midst of bowed arpeggios.

Claude Debussy
(1862-1918

Prelude to “The Afternoon
of a Faun”

Debussy composed his Prélude a I'aprés-midi d'un faun in
1892-94, and its premiere was in Paris on December 22,
1894. Duration 18:00.

“Those nymphs, | want to make them permanent.
So clear, their light flesh-pink, it hovers on the
atmosphere

Oppressed by bushy sleeps.

Was it a dream | loved?

My doubt, accumulated through the night past,
branches out

To many a fine point—no more in fact than twigs—
Proving, alas! that what I'd claimed for my trophy
by myself

Was only my imagination’s lack of roses.

Let's think...”

- Mallarmé, The Afternoon of a Faun

(translated by W. Austin)

The composition of this work marked a clear turning-point
in the career of Claude Debussy. He had attended the Paris
Conservatoire as a young man and in 1884 had won the
prestigious Prix du Rome, the stamp of approval from the
French musical establishment. In the late |880s—what he
later called his “bohemian years"—he scratched out a living
in Paris as an accompanist and composer and absorbed

all of the musical influences in the air. In these years he

befriended many of the most forward-thinking musicians

in Paris, flirted with the music of VWagner (even making

two pilgrimages to Bayreuth), and was deeply impressed

by a performance of Javanese gamelan music he heard at
the Paris Exposition in 1889. One of the most important
influences from around 1890 onwards was his association
with the Symbolists. Just as Impressionist painters like Monet
and Renoir were rejecting realism in favor of pure color and
light, the Symbolist poets rejected rigid poetic forms and
description in favor of a free and sometimes kaleidoscopic
style, in which fleeting images become symbols of deeper
truths. Symbolism was the avant garde in French poetry
from the 1880s through the turn of the century, and
Debussy associated with many of the movement's leading
poets:Verlaine, Baudelaire,Valéry, and Mallarmé. The
Symbolists often described their poetry in musical terms—
imagery that expresses what cannot be directly expressed
in words—and Debussy responded by setting many of
their poems as art songs, o, as in the case of his Prelude,
using their works as inspiration for purely instrumental
compositions. Stéphane Mallarmé was a particularly
important contact for Debussy—he hosted weekly saldns
at his home, inviting poets, artists, and musicians to present
and argue over their latest works. Debussy was a regular at
Mallarmé'’s saléns in the 1890s, and their association led to
the composition of Debussy’s most famous orchestral piece.

It went through several different versions from the 870s
onwards, but Mallarmé’s lengthy poem The Afternoon

of a Faun was nearly in its final form in 1890, when he
asked Debussy to provide music for a projected theatrical
presentation of the work. Mallarmé’s poem is vaguely erotic
throughout, with a faun free-associating on his encounters
with various nymphs. Debussy’s Prelude, written between
1892 and 1894 was all that ever came of the theatrical
presentation, though in 1912,Vaclav Nijinsky choreographed
a ballet on Debussy’s Prelude for the Ballets Russe.
Nijinsky's ballet went far beyond Debussy's music and even
Mallarmé’s poem in its frank sexuality—so much so that it
horrified even a Parisian audience! Debussy’s Prelude was
a thoroughly avant garde work for 1894, and more than
any other piece, made Debussy an internationally known
composer. Rather than setting this as a conventionally
programmatic symphonic poem, Debussy tried to capture
the ambience of Mallarmé’s poetry without really telling a
story. Mallarmé, after hearing Debussy play the score on
piano for the first time, exclaimed:*| didn't expect anything
like this! The music prolongs the emotion of my poem,

and sets its scene more vividly than color” Though critics
generally—and predictably—disliked a piece as startlingly
new and radical as the Prelude, audiences and musicians

took to it quickly and it was being performed across
Europe and in the United States within just a few years.

On the surface, the Prelude has a conventional three-part
form: an opening section that is repeated in varied form
at the end, and a contrasting middle section. However,
there is nothing conventional about the way that
Debussy constructed the work. The main idea—perhaps
representing the faun himself—is the familiar flute theme
heard in the opening bars. Mallarmé jotted a brief poem
about this melody on the first page of the manuscript
score:"Sylvan of the first breath: if your flute succeeded
in hearing all of the light, it would exhale Debussy. This
theme reappears some eight times in the course of the
work, but it is never developed in a traditional way. Each
time it shows up it ends—Iike one of the faun’s lazy
thoughts—by spiraling off into new, unrelated ideas. The
flute theme dominates the two outer sections, and the
middle section presents a succession of contrasting ideas.
There are a few climactic moments in this central section,
but the music is never strident, and the scoring remains
transparent and colorful through the whole work. (As apt
as the designation "Impressionistic”’ seems for the music of
Debussy, it is worth noting that he disliked the term just as
much as the “Impressionist” painters!) The coda presents
one final mysterious reference to the faun in the horns,
before the music evaporates into silence.

. 7 Ottorino Respighi
(1879-1936)

/
. _,f"a The Pines of Rome
!

U

Respighi composed his Pini di Roma in 1923-24.The
first performance was on December 14, 1924, in Rome.
Duration 2 1:00.

The “"Roman trilogy” of Respighi includes three large
symphonic poems that are easily his most famous works:
The Fountains of Rome (1916), The Pines of Rome (1924),
and Roman Festivals (1928). In these works, the composer
creates a sonic portrait of his native Rome. From Fountains,
celebrating the great Bernini monuments, to the wild
revelry of Festivals, Respighi paints a colorful, programmatic
picture of the Eternal City. For the central work, The
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Pines of Rome, Respighi uses images of the ancient trees
that line Rome's parks and promenades to inspire four
programmatic episodes. The four sections are played
without pauses.

In the score, Respighi provides the following description
of the first section, Pines of the Villa Borghese:*'Children

are at play in the pine grove of the Villa Borghese, dancing
'Ring around the Rosy;' they mimic marching soldiers and
battles; they chirp with excitement like swallows at evening,
and they swarm away!’' The music is appropriately light and
high-spirited, with quick woodwind and horn lines beneath
trumpet fanfares.

For Pines near a Catacomb, he turns to a much darker,
““quasi-Medieval” texture. Respighi was fond of using
Gregorian chant or chantlike themes in his orchestral
works, and the Lento second movement begins with a
quiet chant that builds gradually towards a tremendous
orchestral statement near the end of the movement.
Here are “the shadows of the pines that crown the
entrance to a catacomb. From the depths rises a dolorous
chant which spreads solemnly, like a hymn, and then
mysteriously dies away.”

In his description of Pines of the Janiculum, the composer
notes:There is a tremor in the airThe pines of the
Janiculum hill are profiled in the full moon. A nightingale
sings.” This is profoundly calm and quiet night-music, carried
by the softer voices of the orchestra throughout. At the
very conclusion, a recording of a nightingale’s singing is
added to the orchestral texture—one of the very earliest
instances of a composer using prerecorded sounds in a
concert piece.

The final section is titled Pines of the Appian Way. Respighi
gives the following colorful description of an ancient
Roman army on the march:“Misty Dawn on the Appian
Way. Solitary pines stand guard over the tragic countryside.
The faint unceasing rhythm of numberless steps. A vision
of ancient glories appears to the poet; trumpets blare and
a consular army erupts in the brilliance of the newly risen
sun—towards the Sacred Way, mounting to a triumph on
the Capitoline Hill."The movement opens quietly, with a
slow and inexorable march, but builds gradually towards
an enormous brassy peak.To create this picture of Roman
military might, Respighi's score calls for six bucinae—
Roman war trumpets. (He also provides the helpful
suggestion that modern trumpets may be used if bucinae
are not available!)

Program Notes ©2023 by J. Michael Allsen
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DECEMBER 9-10, 2023

VSO
Holiday
Pops

Skyview Concert Hall,Vancouver, WA
Salvador Brotons, Conductor

Generously sponsored by

Lois and Ward Cook

Vancouver’s favorite holiday event!

This program will include something for
everyone to love, including Vince Guaraldi's
Charlie Brown Christmas, Johann Strauss
favorites, a premiere from Oregon composer
Kurt Rosenburg, and more.

Bring the whole family for festive fun!

Season Sponsors

The M. ). Murdock Charitable Trust * Realvest Corporation

United Grain Corporation * The Kuni Foundation * Oregon Public Broadcasting
The AC Hotel Mariott * The Columbian ¢ Columbia Credit Union
Gravitate * PeaceHealth Southwest Medical Center ¢ All Classical Portland
Dick Hannah * Michelle’s Piano Co « Steinway & Sons

Pacific Office Automation ¢ The VIC

Paul’s full service portrait studio is located
in downtown Vancouver’'s Marketplace. The very best in portrait photography.
www.paulquackenbush.com

Reliable, affordable,
responsible
service since 1938

In 1938, the citizens of Clark County were
unhappy with their electric service and voted
to create their own electric utility, now known
as Clark Public Utilities. In the following 85 years,
our community has benefitted from reliable,
affordable, responsible service provided by

a non-profit electric system.

uolc
Utilities
360-992-3000, 24 hours a day
ClarkPublicUtilities.com
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Vernell Torgensen

Roberta Upson

Nancy Vartanian

* deceased

$1,000 - $4,999
Val Alexander and
Dr. Kelly Lindgren*
Julia Anderson
Anonymous (2)
Steve and Sara Bass
Susanna Bassanini
Nancy Bonner
Liz and Craig Breese
Charles and Carol Brunner
Markus Bureker
Carl and Richard
Caspersen-Moody
Martin Chetlen and
Dr: Susan Zneimer
Barbara and Eric Choltco
Darryl G. Conser
John Corley
John Deeder
Edward and Karen Demko
Dan and Janet DeVWeese
Carol and Richard Dickey
Robert and Elizabeth Dyson
Dr. Antoinette Emch
Dr. Sam Gebala
Barbara and John Gibson
David and Julie Goggin
Greg and Michele Goodwin
Alysse Gordon
Ed and Julie Graham
Randy and Julie Grove
Hill Family Fund
Mark and Janeen Johnson
Daniel Kim
Sue Meyer-Klinge and Carl Klinge
KMR Group Foundation
Norm Krasne
Richard and Abbie Layne
Steve and Sherry McCarthy
Thomas McDonald

Anne McEnerny-Ogle and
Terry Ogle
Mary McNicholas-Harbath
Glen and Judy Miller
Suzanne Mitchell
Yuya Miyake
Marceen Moe
Kenneth and Cynthia Mogseth
Michael Moore
Betty Sue Morris
Barbara Porter and Robert Rossi
Lee and Sondra Powell
Jan Pyne
Carol and Walter Ratzlaf
Jeremy Rosenberg
Kurt Rosenberg
Marva and Myron Sandberg
Dr. David and Julie Smith
Dianna Yee-Stauffer and
Pete Stauffer
Mike and Judy Stoner
Nancy Sturges and David Story
Michael Thomas
Joyce Tobias and Jim Chiappetta
CarolVan Natta and Bob Burdick
Mark and Amy Wolf

$500 - $999

Anonymous (2)

Elaine Carlson

Stephanie Christensen
Kathy Corwin and Joe Pauletto
Aaron and Jen Dawson

Dr. Richard Dobrow

John and Nancy Fite

Joe Galante and Peter Faso
Maruta Haas

Debbie Ham

Jim and Elise Hathaway
Barbara Hill

Frank and Sondra Hill

On behdlf of the VSO board of directors, thank you for your generous support. We are committed to using your gifts
to enable the VSO to continue to grow and to be an increasing part of the fabric of this community. The contributions
listed below reflect gifts made in fiscal year 23 (July |, 2022 - June 30, 2023).Thank you again for supporting the VSO.
Carol Van Natta

Chair, VSO Board of Directors

Kate Hobbie and

Reinhard Bohme
Sharon Houck
David Huskey
Dr. Michael Killion
Greg Kubicek
Albert and Christine Maitland
Judy Matz
David McDonald
David McNicholas-Harbath
Teresa Meyer
Doris and David Moore
James and Susan Odone
Joe and Susie Palena
John and Dorothy Parkin
Basil Paulson
Margaret Phillips-Clark
Maradee Potter
Jay and Barbara Ramaker
Farid Razavi
Patty Reed
Gail Richardson
Don R Riggs and Colleen McClain
Marcia Robinson
Dr. David and Midge Ruiz
Ronald Schmitz and Evelyn Deaton
Karey Schoenfeld
James and Betty Selby
Robert and Virginia Short
Victoria Tullett and Dan Avery
Rodney Tullett and Teresa Wiant
Douglas Wilson
Algirdas and Elizabeth Zalpys

$100 - $499
Bryan Abledinger
Hal Abrams

Tim Aldrich

Brett Allred
Anonymous (5)
Don Appert

Joan Armstrong

Beija Brindley-Bagent and
Nathan Bagent

Tom Bashwiner

Bruce and Elizabeth Bell

Susan and Ray Bell

David Bennett

William and Sandra Bennett

Susan and Marvin Benson

Emalie Berdahl

Lois Bosland

Charles and Nancy Brasher

Donna Burnett

Charles Carpenter

Joanne Cavallaro

Beth Christian

Larry Clifton

Gail Czech

Jing Dai

Victoria Dain

Peter De Graff

George and Barbara Dechet

Diane Difford

Karen Diller and Philip Harper

Sherley A. Dodd

Kelsey Elwess

Emanuel Emral

Mollie Epperson

Rachael Evans and Chris Gilham

Raymond and Nancy Farman

Jan Ferguson

Mikiko Flynn

Frieda Ford

Janet Fowler

James Freeman

Susan and Greg Gilbert

Vallie Gilham

Sandi Jo Goddard

Robert and Maryalice Gordon

Bill and Joan Gorger

Harold Gray

Claire Grayson

Peter and Laura Stephens Greenfield

Paul Greenlee

Belva and Robert Griffin

Xiaoyuan Gu

Paul Harlan

Ann Hathaway

Elaine Haver and Les Lomax

Judy Head

Sue Heise

Oliver Hidden

David and Alice Hill

Steve Hill and Becki Bishop

Alice Hisatomi

Anthony Ho

Jerry Hoff

Debbra House

Sandra Hoyt

Carol and Michael Johnson

Brighton Jones

Louise Kato

Jane Keating-Jones

Mary Ellen Kenreich

* deceased

Melvin and Lila Kern
Sandra and James Kimura
Robert Kingdom
Pamela Kirkaldie
Veronica Kline
Jerry and Lola Klug
David and Marla Koch
Judith Kovaric
Michael and Gretchen Kriss
Prebble La Dage
Jacqueline Lane
Dr. Joy Lasseter
Lorilee Lien
Henry Louderbough
Di Lu and Lihua Sun
Jim Mallay and Nancy Zacha
Elizabeth Marshall
Todd Martin
Marilyn Martinyak
Portia Masterson
David McBride
Whitney McCann
Robert McFarlin
Patrick Monahan
Gordon Morrison*
Catherine Morton
Dave Moss
Mary Lou and Bill Mullin
Mary Newhouse
Judy Nichols
Linda and James Nielsen
Peggy Nitschke
Brigitte Ogard
Joseph and Viola Palena
Gerry and Nancy Papagor
Bruce Paris
Debbi Patton
Walker and Romana Paynter
Douglas Peebles
George and Mary Perlstein
Ken and Channa Petrocelli
Greg Phillips
Walter and Hildegard Pistor
Charlotte Pistor-Hutter
Jolyn Plough
Bonnie Poffenroth
Donna Quesnell
Robert and Cathy Ramer
Logan Rhind and

Amanda Hutchison
Forrest Richen
Donna Roberge-Nozel
Barbara and Donald Roberts
Jenn Robinett
Beryl Robison
Charlotte Rubin
Kathryn Rupp
Scott and Joan Rustay
Dr. Gary and Karen Sahlstrom
Chris and Rena Sandstrom
Alyssa Schwary-McDonald
Rose Sedivy
Beth and Samil Sermet
Dick and Ellen Shamrell
The Shattuc/Raitt Family

Carolyn Shefler

Elizabeth Sheppard

Martin Sherington

Mr and Mrs. Robert Smesrud
Sandra Solmonson

Gretchen Starke

Patricia Stewart

Barbara and William Straube
June Swanson

Patricia Takahashi-Blayney
Thomas and Beth Taylor
Diana Taylor-Williams

John and Lois Tennant

Dr. Kimberly Thornbury
Christine and Joseph Toscano
Jo Valens

Susan Vanlaanen

Johnnie Brown and Mary Van Ness
Murray Waid

Jeannine Walker

Daphne and Lee Weaver
Kathleen Wegener

Kenneth Westby

Verdella Whareham

Dan Whitehead

Dale Wilken

Robert and Mary Lou Williams
Susan Wilson

Jane Elder Wulff

Dan Wyatt

Kevin Zhou

$5.00 - $99.00

Tom and Pat Agnew

Lauren Anderson

Anonymous (6)

Cathy Bloss

Dennis Carver and
Debra White-Carver

Kathy and Bill Charles

Dale Clukey

Barbara Coman

Marlene Dietrich

Barbara Doenecke

Ann and Mike Donnelly

Dan Edelstein

Sue Egloff

Olga Filinova

Carol Lee Fox

Mike and Nancy Gaston

Edri Geiger

Cinda Goold-Redman

Jeanie Gorman

Russell Grant

Maruth Gruver

Doug and Regina Hansen

Amanda Harding

Josephine Hawthrone

Janine Hook

Steve Horenstein

Judy and John Hubbard

Fiona Humphrey

Claire Johnston

Linda and Larry Jones

Mathur Kanchan

Kathleen Kelly
Will and Poppy Kitchen
Ted R. Klump
Ralph and Bonnie Larson
Don and Audrey Lenzie
Julian Levi
Stephen Line
Joyce Mackey
Wayne Magnoni
Andrew Marcoux
Noel Maring and

Tammy Bell-Maring
Nikki Medghalchy
Kareen and Don Messerschmidt
Deanna Meyer
Dr. Richard and Marilee Mielke
Nancy Musante
Michael Nichols
Dennis and Eileen Nielson
Diane O'Connor
David and Patty Page
Susan Paultz
Christine Pond
Donnie Rhoads
Meg Ridenour
Carol and Steven Sandor
Art Scevola
Sandra Schwary
George Skrivanek
Amelia Taylor
Carl Thor
Mary Lou Waterman
Timothy Welch
Francois Wevers
May Yip

Corporations & Foundations

The AC Hotel Mariott

All Classical Portland

American Endowment Foundation

Columbia Credit Union

Columbia Land Trust

The Columbian

Community Foundation for
Southwest Washington

D.A. Davidson & Co.

Dick Hannah Dealerships

Gravitate

Koelsch Senior Communities

The Kuni Foundation

The M. Murdock Charitable Trust

Michelle's Piano Co.

Opsahl Dawson

Oregon Community Foundation

Oregon Public Broadcasting

Pacific Office Automation

PeaceHealth Southwest Medical
Center

Realvest Corporation

Southwest Washington Center
for the Arts

United Grain Corporation

TheVIC

Washington State Arts

Commission 27



THANK YOU SPONSORS!

Thank you to all of the VSO season sponsors who help keep music
alive in our community.

CORPORATE AND ,
FOUNDATION B M.J. Murdock

Local journalism you can’t
get anywhere else.

Support & subscribe today.
3 Kuni AC

HOTELE
Foundation

THE RON AND
LAURA CROFT
LEGACY SOCIETY

If you have included the
Vancouver Symphony
Orchestra as a beneficiary

of your estate—whether
through your will, living trust,
retirement plan, life insurance
or a life income gift—you are
eligible to be a member.

r‘.‘ﬂl“u COLLMBAA "3 PeaceHealth

FLELTLATNLE

Diick Fameak

Members of the Ron & Laura
Croft Legacy Society are
entitled to be:

* Listed as a member in
every program (unless
you choose to be listed as
anonymous);

Invited to annual donor
appreciation receptions;
and

Invited to personal tax-
saving meetings with
experts.

Please inform any VSO staff
member if you are eligible to
be a member. You are also
welcome to inform us of your
eligibility at thevso@
vancouversymphony.org.

Your participation may inspire
others to similarly join you!

[EETTTREN]

© The Coumbian

THE MAESTRO
SOCIETY

The Maestro Society was
established in 2020 in
honor of Maestro Salvador
Brotons. Gifts totaling
$1,000 or more during the
fiscal year (July | —June
30) automatically make you
a member of the Maestro
Society.

Qualifying gifts for
membership in the Maestro
Society include pledge
payments, foundation
giving, matching gifts, gala
donations, gifts of stock and
in-kind gifts.

Membership includes the
following:

¢ Invitation to the VSO

donor recognition event

*  Printed copy of the
VSO annual report

Recognition in
season concert
program guides (can
be anonymous if
preferred)

Periodic updates
from VSO musicians
and staff

Thank you for your
support of the Vancouver
Symphony Orchestra!

'~

Babies in the Holtzman Twins
Neonatal Intensive Care Unit at
PeaceHealth Southwest Medical
Center are comforted by music
every day. Music therapy helps
stabilize the vital signs in our
young patients working to
overcome medical struggles.

PeaceHealth'Sofdithwest Medical
Center is proud to partner with the
Vancouver éyn shohy Orchestra to
bring the power of nrasic to people
of all ages.

PeaceHealth

Southwest Medical Center




FRIENDS OF THE VSO 2023/24

CHARITABLE TRUST

‘ M.]. Murdock

Are you passionate about preserving the enduring gift of inspiring and professional music for years to come?

We invite you to be part of our mission.

MISSION STATEMENT

The Friends of the Vancouver Symphony Orchestra is a
volunteer organization dedicated to supporting the
Vancouver Symphony Orchestra by:

Promoting community awareness of and appreciation for
the VSO through social, cultural, and educational programs
directed towards current as well as the next generation
of VSO patrons and supporters in Southwest Washington
and beyond.

Providing support through services to the VSO's
management, staff and musicians.

The Friends of The VSO feel strongly about the presence
of music in our community and the vital part that the
Orchestra plays. This dedicated group of volunteers serves
an indispensable role in elevating the Orchestra’s success
through assisting in the concert hall, organizing

Dr. Sam Gebala
James & Nancy Hale

Kim Eisenhower, Chair

Anthony Ho, Vice Chair

Nancy Kraft, Treasurer Jack Hansen

Martin Chetlen, Secretary Mary Jane McNicholas
Harbath

Sam and Barbara Hendrix

Barbara Coman,
Immediate Past Chair
Charlene Hiss
Kathryn Hobbie & Reinhard
Bohme
Sandy Hoyt
Nien-Wei Hsiao &
Michael Liu
Shamus Johnson
Leslie Kite
Tim Kraft

Valerie Alexander
Stephen & Caroline Brant
Joanne Cavallaro

Ron & Laura Croft

Bob and Darlene Cusick
Colleen Duggan

Donna Egan

Sue Egloff

Joe Galante

post-concert receptions and offering meals to the
musicians during rehearsal nights. This important service
work affords Friends members the chance to forge
connections with our exceptional music director and

the extraordinary musicians and guest artists. However,
the Friends’ involvement extends beyond the concert hall
through participation in the VSO's educational outreach
programs, fundraising events, and close collaboration with
the VSO Board of Directors and staff.

The Murdock Trust is proud to support cultural organizations like

the Vancouver Symphony Orchestra that bring the arts to life for

individuals, families, and communities across the Pacific Notrthwest.

We hope that you will be as eager as we are to be a

part of this organization, one whose doors are open to

all who share a commitment to strengthen the Vancouver
Symphony Orchestra and its outreach, offering a valuable
opportunity to advance a culture of arts in our community
for the benefit of everyone.

For more information visit our website at:
vancouversymphony.org/friends. Contact us by
email at friendsofvso@vancouversymphony.org or
call (360)735-7278.

Norm Krasne Jaime P and
Vic & Tammie Krisciunas
Joy Lasseter, PhD

Todd Martin

Pamela Maze

Terry Ogle &

Anne McEnerny-Ogle

Stephanie S Sanchez
Lyn Sherman
Sonya Sigler & Keir Morgan
Mary Taylor
Heather C.Tischbein
Janice Tompkins
Robert Burdick & Carol Van
Karen Myers Natta

Tim & Penny MclLaren

Clare Najera-Adao Joan Winton

Nicole Wubben

Jane Elder Wulff

Pete Stauffer &
Dianna Yee-Stauffer

Judy Zeider

Murdocktrust.org

Nancy Overpeck

Brian & Cheryl Partridge
Walter & Hildegard Pistor
Pat Reiter
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UNITED GRAIN

CORPORATION

UNITED FOR SUCCESS

For over 50 years United Grain
has been serving our community,
producers, and our global
customers by feeding the world
safely and reliably.

We live by our values.

RELIABILITY
INTEGRITY

INCLUSIVITY
SAFETY



